Miscellaneous

The need to organize what cannot be sorted generates a miscellaneous
file incorporating all that falls outside the templates of the available and
familiar. Sorting, an action that helps us in our daily tasks, also underlies the
curatorial action built on the attempt to catalog, classify, compare and find
common themes. The group selected for the Edmond de Rothschild Center’s
first incubator does not fall into any orderly artistic category. The freedom
to explore themes, techniques and materials produces the eclectic mix on
display in the exhibition space. Like leafing through the miscellaneous file,
viewing the exhibition allows one to browse or wander among memories,
references and images that have been preserved together as a group.

Eleven artists and designers, all recent art and design school graduates,
were selected from among the many respondents to the program’s call for
participants. They underwent a process of enrichment and personal creative
development in the center’s incubator, with professional guidance steering
them through the intimate process of working in a group. One of the goals
of the incubator is to generate a platform that can accommodate creators
in a wide range of fields. Their journey together over the last months is
the defining element of their joint work. As part of the incubator program,
participants met weekly with the center’s mentoring group. They took
part in writing, production and curatorial workshops, and participated in
discussion groups that allowed them to raise questions and share their
difficulties during the creative process. These meetings are the heart of
the incubator program and form the surrounding framework for the work
leading up to the exhibition.

The wealth of works created especially for the exhibition reveals each
participant’s artistic practice, sometimes through examination of form and
material underlying the art or design work, and sometimes through study of
narrative aspects in the works. Glass, textile, photography, video, painting,
design, sculpture and installation pieces are spread throughout the gallery
and in the building’s entrance. As in any exhibition, encountering works in a
single space produces new readings and unexpected visual moments, adding

more layers—signs of mutual influence that grew out of a shared journey.

Curator: Ofra Harnam

Associate curator: Nofar Cohen
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The Edmond de Rothschild Center works to promote and
nurture artists and designers who are graduates of higher
art and design studies in Israel during their initial years
of activity. The Center's activity focuses on providing the
artists with tools and on developing their professional
skills in the early stages of their careers.

® Trwon aT TIRTR DN

@edrcenter
www.edrcenter.com

T AKX ;DO NIMY
NOX NV :T1'721X7 D17

19171 MINTA DI, 70T ;7172 ,]XUND X1 :71'17 DN
Formanta Studio :*011 11¥*y



T29RD1N DT TINTR 12N
Edmond de Rothschild Center

Aleidg)y ) digadl S0

ALy 19ge 1uaall digol
95 8gs + byl digel 5aelons

ULl a8l gl caiaill Jol8 e g o La JS i) dslsdl
Cotaill dulac ddg;ally A=l Clgdll )l b Lo JS @i &
st dlos) 6515) LA JSi5 dsagdll Lislye elof e LiseLus &I
&0lga dleul coluidil] d5)lba gl doy=s e dasldll (o)Lall
&3 25gas] 1551 Jo¥l dndall Ll degamll Ay dlly dSiie
Joladl Gl &y . abbie duid 48 ¢y ad fa ¥ g
= Ao iy I Gl gojll e gl slglly wluigdl @adlgall
L s Uoysll saslaiun L6 «oMLisdl A8l aauai LaS .5yl
et &l yeall olelidil wol Sl o Josidl of el JLsl

Jo¥l gl § danaang Lisas dlisg Ulis 11 ,Las @
loplexieol ¢l leally el s (o agiehs el AU
&)l Gall @ lasl g el )l )9y @y 2uaz yo .goliydl 69
Jresll (o draras 8ygyeam g il dige 48910 g0 Sl d 00 §
e elgis! e 308 yiin Gl 9o Egnicll Glaol ol .olazdl
bl s g3l paisll el oLl célie o oletuag
aalip U] & 653 528l & Lo Lorgand Gl Gpbll 9.0 2yl
claill degama Eoradl § 5a>lg 851 cosLadl L-81l Al
A g udlge § duts Jac oLy & lssle 5Sall olalil
JLall o) sl o wlbl> § loS) g «iylell edaisy gLyl
03 . Jasll g5 & pgiylo Gl laall dS)Lig dliwdl 2yl
0y Lacls o] JSLi5 29 10l 8y050m ;005 (-0 cleLal
issall [3lasil Josll

B iy poyeall Lavas comil Gl Jlae¥l o tasll gopll
&l wols)Lidly sLadl o JS Loast @I Josll ol ¢y Ll
Jasll Lale 55 (&l dusllly Sl poliall jams e Ut cghi
Gl ool oozl Guylas dlawlgy 5t ol Go esaaill/ gall
s () (998 200 e (Zlzj 0 JLasT . Jasll Lale 35
JS G LeS . aull dzlgg oyl o juo Jim difli] JLacly cas
SHug 933z 8ely 8l gcay aolg jro § JLacHl g aas clbill om0
A 8Ls] oy dyall JLacHl J] o uai d edgin pe & oy wlhbs)
ESFiua 8y a0 e gold] JoLall 1381 Le cdiag clel

D”17N Ay XX
171D 1011 :MIWN NMXIX

Ol8,850 NiJiY

TN IIM7'71 IR 1710 11'R7 17111 X7W N TR X7 X
71710 .J7111D1N1 TII'AT M1"1AN7 YINA 79211Y 1N 70 TITIXNY
171y0i TD'1 D2 NTRIY DI'ATT TN70N1 117 TIVDNY 110l
NIXN7 717100 NNwil7 AT07 11'0DI0 7V 11130 [ J1TXIXG
7V NNYXII NNN7 TNV 1X13{7i1 70771 D'ATIYN D'RY1
NIT0 TN M12D77 NIMATN X7 T7'wWD1N 7T TNNTX DN
TIX X' DMININT 7117100 ,0'XW11 117770 71¥1 11707 waini
TI"7'711 7197V 10D .DNVUTI 7701 wiNAi "D7777X0 1120V
11111077 172 DIDW IX N3] TNWAXA 71211V a7ayin  nilwn
1I¥13{70 TN NNWIY 017N DDIDY

TNNWXIN DIW1 JNANVYAT D'IXVUN JITIAXT DUIAXR 11
71777 11V1¥ TINX1T1 0T 1'20 17N31,0°TIN70 D1'D INR7Y
DI NIT1'AT MPYN 7Y 77071 N2V D J1IIm0 78 "Rg7
77017 DX YI'NY WIX7N 1171 100N 7Y NNNA 1Y
fINANN D710 7Y TINDNAN TINXK .AY1371 0713V 7W NI
1N 11AN1 DX TN 70117 70171W ,fNN1aD70 X7 X
N1 TIDIMYNN DITYY TR 1 TINN 1000 07wV NIng 7Y
TINNNI J1'ID171 JNA0N1 .DINNXRG D'WTINA TN 1wWyw Tl
20N 7Y TIIMIDING NX13{7 DY V1AW7 TINX D'ATNYNi 1winl
10NN JXIXD 71790 ,713'710 'XW111 17NN TIRITO N1V 0O
1XYW DY71 NTIW71 T7XY T7Vi7 D7 NYARY N'w 171unil
1M ,ANNNa 1700 7w 13'7 17 10 17X 7190 00Xt 70N
.IDNYTIN TIX{77 T2V 770717 71201V TNA0N JNXT

TIX QWIN N21VN7 TN NXIW 1Y 7w 'V Ya7nin
,DTITIYNN TNANNYANN JINKT TAX 72 7W T2V Nj7'Dj710
TN YYD TIDAY ININT TNIY 7W DDINTX T11'N1 1T D17
D'D11W DM2'DOI D'D7A0KN 7N TYYAXRD D771 ,21Xil
7100, 21X Q1Y IR ,D17'Y 770070 [ J1'D12T THTIAY .l
JIDNYT 701 11D .13 JTITNA1 f1M72i 7701 Twinn axX'i
DY T'71N1 fIWTN IXM7 XN TNXR 7701 TNV 11 winnil
D'IN'D1 11Y™1,N011 T2 TTI2Y7 001N ,01AX 7171 077N
JI0mMwn T 1IN TNNXY TTT0 Ayawin 7w



[2020]

Ori Shifrin Anavi L,sh: RSpLIR ,_"5,97 11V 1MW MIX

W1 TUYYN 11X 177000 111, TIMYYI IX0N1 DK
Artist and industrial designer, BDes, Dept. of Industrial Design,Shenkar College

[2022] ninyn mTa, (1Y 711 na) 70180 111NN
spsito plorot (sl L digle) wua ) lexilens
Fossil Installation, ready-made (garbage bin), varying sizes
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In this installation, | make use of an iconic object, the urban garbage bin,
which undergoes a process of cutting, dismantling and disruption. The
method of cutting the bin down the middle produces a kind of spring
or spiral. The large garbage bin lies in the center of our community-
urban life. We have a daily dialogue with it and come into close contact
with it. The garbage bin’s place on the street belongs to the outside
world. The decision to bring it indoors, into the gallery space, stems
from the current discussion about the use of plastic. The material itself
is not toxic or dangerous, and has wide-ranging uses in our lives, and
may even save lives. However, the way we use it creates a problematic
and irreversible situation.

| utilize plastic objects to answer questions about my personal identity
as a designer and creator—am | an industrial designer or an artist? | note
the general attitude towards these familiar objects, which contain the
functionality that we depend on, but also evoke our negative responses
and criticism. The bin sculpture symbolizes the remnants of life, like the
skeletal remains of a dead animal in the desert. | am curious about the
tension between the object's usefulness, representing everyday life, and
its remains, which we unsuccessfully try to remove from our landscape.
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Ouroboros Installation, ready-made (plastic chairs), varying sizes
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The image of the Ouroborus—an ancient symbol of a snake or dragon
swallowing its tail—conveys the cyclical, infinite, circular processes of life,
birth and death. In this installation, | make use of this image by creating
a long chain of Keter chairs, which fit together and wrap around the
building and the urban architecture surrounding it. The result is a wild and
monstrousinstallation,akind of giantbeastlying atthe building’sentrance.

For me, the choice of a plastic, monobloc chairembodies the questions:
Whatis the role of the designer in the world of industrial mass production?
When does the design process begin and end, and how is this reflected in
the world of art and of craft? The choice of the iconic chair and the use of
an object straight off a mass production line as a repeating sculptural unit
represents a kind of loop. The chair loses its useful character and returns
to the state of its raw material—just plastic, a material for creating a new
work that echoes the cyclicality inherent in it.

Above all, | am interested in the relationship between the installation
and the public. Passers-by on Rothschild Boulevard could potentially
create an intervention in the installation. | hope passers-by will want
to touch, sit, move, disassemble and even sabotage or steal. All these
responses intrigue me, and in some ways represent the work'’s values.
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Stainless steel, plywood and 60 kg of fresh lemons, 125X200X250 cm
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The sculpture Figure no. 5, is part of a series of sculptures that explore
the tension between the two- and three-dimensional on a large scale.
The investigation of form begins in the studio with paper and scissors,
then the model is converted into a large-scale sculpture that relies on
the foundations of physics, geometry and the history of sculpture . The
work is made of everyday materials presented in a different shape and
size than usual, enabling a rediscovery of their qualities. The sculpture
is an aggressive encounter of opposites: the basic, juicy, organic lemon,
which ends up rotting, meets shiny, exclusive and sterile stainless steel, a
material that can survive for thousands of years.

The work was created in response to the exhibition space, and
especially its picturesque tiles. The reflective quality of the shiny stainless
steel creates the illusion that the tiles are climbing up the statue. The
large, grounded and stable structure captures within it the potential
for movement. The statue is made from two shapes that penetrate and
collapse into each other and are stabilized and locked in place by gravity.
The multiplicity of materials, shapes and their fusion creates a chaotic
situation that, surprisingly, enables a calm and harmonious experience.
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Since the onset of the Corona pandemic, one in four women has reported
feeling less secure in her home. The many lockdowns forced women in
violent relationships to be imprisoned in their homes with men who beat
them and put them in danger.

In this work, | designed a pattern which consists of several layers,
with the fourth element in each layer highlighted so that the entire
pattern functions as a cyclical system with an internal logic. The result
is a kind of infographic that illustrates the shocking statistics of “one
in four” Yet, unlike charts and graphs that aim to make information
accessible in a convenient and immediate way, here the data is
encoded, deeply embedded, disguised as a kind of optical illusion, in
order to reverberate the complicity of the silence and concealment that
surrounds domestic violence.

My work processes simulate a kind of large system made up of many
small components. Each part of the pattern is a “cog,” which works to
maintain a meticulous system that has the potential to go awry.
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Untitled Installation, plaster, wood and wire, varying sizes
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The work consists of amorphous plaster forms intersected by wood
and wire objects. The plaster forms appear identical, but differ in their
smooth lines created from the repetition of the cast form made out
of metal plates. It is a process of filling the empty space between the
forms, the formation of the space between one thing and another.
Through the process of making connections between objects, | deal with
the concept of “space,” by trying to define it visually and find its form.
Through repetitive action, | look for the logic in repetitive patterns that
result from conceptual contexts.

Wood and wires, materials with specific meaning for the society in
which | grew up, serve as symbols. My desire to combine all the materials
and symbols creates an interesting process of synthesis from the visual
language around me. | am attracted to simple and abstract things. These
may be parts of larger forms, but | like that they are detached from their
functional context, and thus lose their original identity, and become
undefined, abstract. | find pleasure in reconnecting and finding new
relationships and correlations for them.
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The video work Battle Reenactment combines documentary and fiction
and deals with the consequences of commemoration and preservation
of memory in the public space. Monuments commemorating military
battles are an integral part of the Israeli landscape. Tanks, planes, weapons
and figures of soldiers inhabit city centers across the country as if they
were everyday objects we are used to living among. The work attempts
to examine the consequences of life alongside military memorials and
the possibility of overcoming the pain of war when militaristic imagery
permeates our surroundings. Are the representations of military might
found in every corner of our civilian lives an expression of our society’s
refusal to acknowledge the war's end and, as a consequence, our
perpetual state of anxiety?

Through intimate conversations with friends about relationships and
breakups, | create a parallel between the inability to escape the cycle of
bereavement and commemoration and personal heartbreak. The citizen’s
inability to control public space and live a life without references to war
serves as a metaphor for the difficulty of overcoming a painful split from
a partner.
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With today’s heightened awareness of gender gaps and attempts at
affirmative action for women, many men express that they sometimes
feel persecuted. “It's not my fault | was born a man” and “Anything | say
now will sound offensive”are just a couple of examples of things men say
that articulate their sense of loss of self-expression and of past privilege.
It's a feeling that can be unsettling and even annoying and conveys the
pain that results from the disintegration of one’s perception of reality.

The work is based on my thoughts in relation to this attitude. The claim
that being a man today means being in an inferior position is both funny
and bordering on the absurd. | therefore chose to create a sculpture of
an exaggerated, grotesque male figure that easily circumvents a physical
obstacle, but bumps into it with his penis. This installation embodies the
“burden of the phallus,” which is expressed in the claim “it's tough being
a man these days.”
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Long journeys to distant realms are a significant component in my work
and in creating a sense of alienation mixed with empathy in encounters
with unfamiliar people and places. The Israeli landscape, saturated with
local symbolism and personal and collective memories of the kibbutz
landscape, are re-illuminated.

Three photographs from a series created during trips to Kibbutz Sde
Eliyahu in the northern Jordan Valley—a portrait, a kittel (Jewish religious
holiday garb) and a kibbutz dining hall—combine the aesthetics of Israeli-
kibbutz architecture with fashion and textiles. These images tell the story
of national-religious identity, gender identity, belonging as opposed to
isolation and socio-cultural norms. The objects photographed in the inner
sanctum of the kibbutz highlight the individual against the background
of the “cooperative” environment, and simultaneously assimilate the
qualities of their surroundings and of the slower pace of life from years
gone by.
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| am interested in relics, in ruins that reveal the source, out of a desire
to touch the primordial core at the base of the structure. The work
is a tribute to the original building on Rothschild Boulevard and the
corner of Sheinkin Street in Tel Aviv that now serves as the Edmond de
Rothschild Center. The building was constructed in 1928 and has had
many incarnations and undergone historical preservation. The interior
spaces have been completely altered; only the building’s facade remains
inits original form.The process of preservation has left the building’s shell
without a trace of peeling plaster or the marks of time.

The work Rothschild 104 consists of three wooden panels, a kind of echo
of the tripartite facade. On each panel, | performed actions of removal
and addition that reveal and hide material. Using building materials, lines
and geometric shapes borrowed from the building’s original floor plans
and photographs documenting its history, | turn the spotlight on what is
not visible on the surface, on bits of information and past layers covered
over and hidden through the years.
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For me, the act of drawing is an attempt to capture an impression that
leaves something that cannot always be described in words. A moment
between memory and imagination: waking up and finding another
person’s body in bed and observing it silently and protectively; a dark
stairwell; a nightmare; a bare bed; a shell. The evolution of an image that
begins as one thing and becomes another makes it possible to observe
the development and change of the autonomous movement that
produces and reveals itself through drawing.

The work traces drawing through questions of reduction: reducing the
attempt to control the drawing’s unfolding, of handing over control to
the drawing hand as a mediating tool that encourages the image to be
deciphered as it wills; reducing the weight of line, gesture and word as an
option of expressing surroundings, material and climate. The color scale
narrows as well, usually to black and white. Through reduction, the work
examines conditions of contrast between line and the surroundings it
inhabits, in an attempt to isolate the secret encoded in the image, so that
it can burst from the substrate in its raw and direct form.
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| have assembled a carpet out of copper, iron and brass remnants, which
| collected from print workshops across the country in a labor-intensive,
manual act borrowed from the field of textiles | am used to working in.
In their previous incarnation, the metal pieces were etching plates, saved
because of the difficulty in disposing of them for reasons of copyright.
These “marginal” materials, which have “mileage” in the world and are
imprinted with the touch of other artists’ hands, have decayed over time
and carry remnants hinting at their previous lives. | collect and manipulate
them, leaving my own imprint on them, imparting yet another life to them.

During the last year, | thoroughly researched the connection between
textiles and rust. | embedded iron into the fabrics | wove and used rust
as a source of color on top of the textile. Metal is a significant part of the
creation process, but it is separated from the fabric and is not present
in the final product. In this work, | sought to turn things around—to
make the metal present and assimilate the qualities of textile into it. The
textile is appropriated from its function as a useful raw material and is
manifested in the techniques | used to create the rug. Beyond the merit
that lies in repurposing an existing material, the rug expresses the beauty
of the discarded material and gives it an opportunity for reconsideration.
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In my eyes, the series of objects | created has a ritual aspect and a spiritual
dimension. | feel as if | might break if something were to happen to one
of the objects. The objects that become whole by fusing or by assembling
their parts, represent a process of recovery for me. In search of a parallel
process between my physical state and my work with glass, | turned the
tables and became the healer instead of the patient.

After thorough research of the classic Pate de Verre technique,
| discovered that mixing glass granules with sulfates at a specific
temperature creates a “glass glue paste.” Before placing the objects in
the kiln for about 30 hours, | “bandaged” each one in strips of fiber dipped
in quartz plaster in order to fuse them together. After firing, the object
comes out whole and strong but not nearly perfect. Intense polishing and
sanding are needed to form the outer surface’s final shape.

The use of clear glass is not accidental. It enables a glimpse into where
things are happening and the creation of objects that look fine on the
outside but are collapsing on the inside. Sometimes the situation is
reversed: everything is intact on the inside, while some uncontrollable
change happens to the the object's overall shape.



